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(1933) of the collision between idealism and hard-boiled
politics behind the scenes of the New Deal, discovered a
historical theme in "Valley Forge" (1934), and wrote in
"Winterset" (1935) an eloquent commentary upon the
Sacco-Vanzetti case. Similarly, Thornton Wilder, forsaking
his earlier romances of escape, wrote a simple, moving play
of New England village life in "Our Town" (1938).

Satiric comment on the American scene found an ideal
vehicle in the musical play. In the Hoover regime George and
Ira Gershwin had lightened the encircling gloom with "Of
Thee I Sing** (1931), a rollicking travesty on politics and
life in the White House, while in 1937 George M. Cohan in
George S. Kaufman and Moss Hart's lively farce *Td Rather
Be Right" portrayed Roosevelt in his most jovial mood as
a harum-scarum president. The same year a youthful com-
poser named Harold Rome demonstrated in "Pins and
Needles" that tuneful romance could be pressed into pro-
letarian service. Produced with some assistance from the
Federal Theater by the International Ladies Garment
Workers Union, this production on a shoestring soon found
itself in the big money and on national tour. The social
temper of the time did not, of course, preclude a crop of
melodious revues in the conventional style, such as Cole Por-
ter's "Gay Divorce" (1932), introducing the perennial torch
song "Night and Day/* his "Red Hot and Blue" (1936)
and Jerome Kern's "Roberta" (1933).

On the more serious side of musical art, Deems Taylor
ventured his grand opera *'Peter Ibbetson" at the Metropoli-
tan in 1931, while the rediscovery of American subjects was
reflected in Howard Hanson's "Merry Mount" (1934) and
the "folk opera" of Douglas S. Moore and Stephen V. Benet,
"The Devil and Daniel Webster" (1939). Roy Harris, from
an Oklahoma farm, showed rare skill in the elaboration of
folk tunes in his "Song for Occupations" (1934) and "Fare-
well to Pioneers" (1935) as well as in portions of the four
"Symphonies" he wrote during this decade* Increasingly,